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I’d like to do a study about violin pedagogy around and after the emergence of 

recordings.  I’m sure that my topic will narrow once I begin to research, but momentarily, I am 

interested in relating violinists’ – perhaps Joachim, Sarasate, Huberman, Kreisler, Perlman, Bell 

and maybe some Stanford folks – success to aspects of their initial experiences with the violin.  

“Initial experience” has to do with environment (was the violinist to-be born into a family of 

musicians?), teachers, teaching styles, teaching materials, and especially instruments.   

I suspect that many great players from the 19
th

 and 20
th

 centuries either started with, or 

graduated to very good instruments at quite a young age.  Not all Guarneri or Stradivari 

instruments are made equal to those still in circulation today, but I find it interesting that more 

than one great violinist acquired such an instrument early in their career (which often started 

extremely early).   

The most famous of these instruments have been recorded recently. So assuming that the 

timbres of these fiddles have not drastically changed, I may be able to support a connection 

between violinists’ exposure to (and hopefully appreciation and understanding of) timbre and 

their desire and ability to become good violinists.  In other words, I think a violin that sounds 

good is likely to motivate its player to continue playing and perhaps even instills good technique. 

The St. Lawrence String Quartet members may be able to provide further anecdotal information. 

This statement is rather obvious, but the connection between instrument timbre and 

musical proficiency should be emphasized if it exists strongly. It seems today that the need to fill 

middle-school orchestra seats has taken precedence over more musical considerations in 

beginner violin lessons.  To find the considerations that are in vogue today, I’d like to examine 

the changes in teaching material over the past century. It should be interesting to see how 

recordings in particular have changed pedagogical methods.  This issue is multi-valenced; 

enrollment in conservatories has not been dwindling, so some teaching methods are certainly 

successful.   

This interest has come from my own experience as a violin student and teacher.  I see that 

young students are often disinterested in techniques that seem to make no difference in their 

sound.  If they play a good violin however, they understand that they can actually control the 

instrument, and they must practice controlling the instrument in order to get an even better 

sound. In the future, I’d like to measure bowing techniques that a single young students use when 

playing different instruments. I suspect the student may adjust certain aspects of their playing 

without being instructed.  In short, an early familiarity with good violin timbre could explain 

why most of the great violinists in the 19
th

 and 20
th

 centuries were so successful at young ages. 


