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stores up to 30 hours of programming on

aone-hour videotape. The vidéo pictures
are primarily stills, which is one reason

" the late Peter Goldmark, who invented

the long-playing record, thought the sys-

. tem would be especially appropriate for -
" museuims. Rapid Transmisaion Storage - -
. (RTS) could pllytl(nck 30 hours of pro-
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allow for cameras. For several years
Lincoln Center has been preparmg to
embark on a pay-cabte endea.vnr. which
research indicates could bring the Cen.
ter enough money to enable it to close its
yearly income gap of about $3 millinn

A harbinger of the future may now
exist in Columbus, Ohio, where,three
months ago Warner Communications
began to cperate QUBE, Warner's more
than $i0-million pay-cable - business.
QUBE offers its subscribers 30 cha{mels
of ° programming,’ mcluding

~ “Premium: Programming” chamnels
" .one of which is *Performance.” Each

QUBE subscriber has a small, black
channel-selector box, attached by wire
to another box on his television set; by
pushmg the appropriate channel button,
the viewer signals his choice to a com-
puter at Wamer’s Columbus studic. The
subscriber is then charged for each pro-
gram selected and billed at the end of
the momnth. Prices range from one dollar
{0 $3.50, with programming such as the
La Scala production of “The Barber of
Sevilie"costmgﬂ 50. L
. S

Harlan Kieiman, vice president of
programming for QUBE, explains how
the Columbus experiment shenid be of
great benefit.to arts organizations. “'In
our sysfem,” he says, "it's: pay- per-

! view, sd"the creator is being paid on'a

‘unit basis. In other words, if 10,000 peo-

ple are willing to spend $2.50 each to see
an opera, that means we're- grossing
$25,000. Contracts all vary, but in es-
sence what we’re doing is paying the
creator a percentage based on'the num-
ber of people who watch.”” Within the
g\ext few years, Mr, Kleiman'goes on to

ay, Warners will be taking QUBE into

. more cities: “'Let’s say we're talking
" about the Horowitz concert in Carnegie

Hali. Now wouldn't it be wonderfut if
there were five other cities 'and there
were 20,000 beople in each one of those
cities who would be willing to spend $5 to

" see him play and hear it in stereo? Now

. -tury of it. I'm quite certain there wiil be
m LI

- we're talking about half a ‘millign dol-

lars. It wouldn't dffect ticket sales, but
would make Camegie Hall a great deal
bigger.”

Says Otto Piene: "All this new tech.
nology came out of scientific and techno-
logical developments, and that makes
conservatives say, ‘Oh, how ciin you do
art with these things that were not
really invented for art?’ Well, the an-
swer is that technology is nothing with-
out the imagery that filis it with power,
that gives it human appeal. 1 see this
linkage of art and technology a4 being in
its initial stage. This is just thé first cen-
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" and projects animage 34 inches in front’

of the plate.-The deep red, seemingly
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New York City's Metropolitai Museum

of Art.'The film was & pilot proposal for -
a central guide to-the museum’s collec- -

tions. At the heart of Mr. Eames's ¢on-
cept was a large hall equipped with com-

- puter terminais for information retriev-

-al, closed-circuit television for sesing
whether  galleries were crowded or
nEvG and clusters of glass-enclosed

“kiosks” containing ' 5..._853 ma-
chines,

One year after the film was made, it
was screened for Walter Annenberg and
for the Metropolitan’s then-director,
Thomas Hoving, and the' film became
the basis for & proposed Fine Arts Cen-
ter of the Annenberg School of Com-
munications. The proposed Center

never came about at the Metropolitan; -

in March 1977, reacting to controversy
about the project, Mr. Annenberg with-

- u&a === ...o.__ww_..__am were under way by .

the time he and Mr. Schneider talked,
.- and to incorporate laser scenery at that
: _point would have entailed costly delays.
S w‘ walte light - - Apart from such problems, why lsn't -
A ‘& Jager Hght used more often in the thea-
cter? Willlsm B, Warksl, lighting divecior
. of the Yale Repertory Theater in New
Haven, says zﬁ high cost ig still prohibi-
‘tive. According to' Jules Fisher, who be-
‘lieves that in'1971 he became the first

‘jmages

way in “Jesus Christ Superstar,” laser

- Mr. Earls disagrees. A fairly elabo-

o . rate Broadway musical, he says, conld |
CEELTEL T he designed for.about” ﬂc 000 with oper-

_m 1975, Chardes Eames made a flim

nn:oa ..Eago:g: Overview". for

" going,’” he says, '‘is when a production

- Washington, D.C., Mr. Earls and Otto
. Piene, director of CAVS, will use laser

e

1ighting designer to use lasers on Broad-

light _has no ‘emotional or . intrinsic
49__..@ it'sa “gimmick.”

ating costs of $1,000 & week. The real ob-
stacle, Mr. Earls believes, is that thea-
ter people tend to be so set In'their ways
that they are disappointed when elec-
trotic scenery does not precisely dupii-
cate the ‘“feel” of painted and con-
m...n_oﬁon sets. “The way this will get

i8 conceived with isser iechnology from
the very cwm_EE..m. "
]

Currently, Mr, Earls and Sarah Cald-
well are discussing the use of lasers to
create ‘‘supernatural effects” in a pro-
duction of Berlioz’ *‘‘Damnation of
Faust” next month. Next summer in

\

projections on the outside wali of the Air |
and Space Museumn as part of a night- |
time **Sky Opera.’’ The event will be one
element in a summer-long art and tech-
nolopy extravapganza called
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