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Overview of the CCRMA Oigital-Audio Facility

Since 1968, members of the CCAMA community have been dedicated to the davelopment of the
computer as a new musical and artistic medium. In June of 1975, the Center for Computer
Research in Music and Acoustics was formed with funding provided jointly by the Natlonal
Science Foundation for research and teaching in computer techniques of Intsractive sound
production and the perception of timbre, and by a one-time grant from the National Endoument
for the Arts for computing equipment for musical purposes. The Center also receives support
from private gifts, corporations, the Natioral Endowment for the Arts, the Nationa! ‘Science
Foundation, the California Arte Councif, the Rockefeller Foundation (for vieiting US
compesers), and the System Development Foundation (for ressarch).

In addition to initial equipment grants to establish the center, recent steps taken at CCRMA to
advance the effectivaness of the center as ® rescurce have included fund ralsing for:

the completion of & newly refurblshed facility on the Stanford campus wWhich
Includes special studlos for digltal synthesis and compositien. These Include a
large experimental parformance space #ith adjoining contrgl room/studio, an
all-digital recording studio wWith adjoining control room, & midi-based emall
systems studio, several work aregs with personal computers and syntheslzers and
a classroom.

the acquisition of state-of-the-art audic and computing equipment through
grants, donaticna, and glfts-~-in-kind, This includes the acquisition of personal
computers, Yamaha X-sarles digital eynthesizers, a MiDl baeed studio, an array
processor, and specialized compyter and signal processing hardware In addition
to the mainframe oomputer and special purpose custom bullt sunthesizer in
general use at the Center.

CCRMA’s main goal is to maintain an interdisciplinary, technologlcal ly advanced facility where
camposers, wusicians, rassarchers and students can wWork togsther using the computer as a
musical and artistic medium, and 2s & research too! to create neuw works of art. The facitity
Is capable of earving 8. number of compasars and ressarchars simultanegusly In a3 rich
interactive snvironment, As technology moves forward in new directions, and as the medium
becomes more and more accessible to the artistic community, CCRMA will strive to integrate these
ned technologies te pravide an environment where artiatic axperimentation 2nd idsas can bs
realized and where resident and visiting echolare, teachers, composers and musicians can learn
about and use new technologiea.

Activities at CCRMA include teaching, reasarch, composition, interactive performance, digltal
recording, music transcription, concerts, prasantaticns, Herkshops, and a program to provide
access to the faclility to visiting acholare and composers.

Currently there are GB active ‘“uaers® at CCAMA Including: 15 faculty, setaff, and research
assgciate/composers, 21  graduats  etudents, and 28 foreign and domestic guest
composars/researchars,

Compesers working at the cantsr have recelvad fellowships from the National Endoumant far the
Arts, the Fulbright Foundation, tha Guggenhsim Foundation, tha Harkness Foundation, and varlous
foreign govenment agencies, CCRMA hae also received 3 grant from the Rockefaller Foundation to
support visiting American gomposers. ’

Works produced at the Canter have been bressnted in concert and broadcast on radio throughout
the U.S. and in Europs, Japan, Australla, and Sauth America and have uan numsrous awards.
They have been represanted at major new muslc festivals inciuding the International
Electroacoustic Music Competition of Bourges, the Yenice Biennale, the Warsaw Autumn Festival,
the New Horlzons Featival in New York, the Cologne Festival, the Intsrnational Computer HMusic
Confergnee in Paris, and the Aspen Festival., MWorks were presented this uear at the Cabrille
Music Featival, Triplex in New York City, the Internaticnal Computer Music Conference in
Holland, the Darmstadt Festival in Germany, the Roro Festival in Suedsn, and at Tang!ewood.




Current works at the center include a collaboration with composer Dexter Morril! and jazz
musician Wynton Marsalis for a plece for saxophone and computer generated tape: a collaboration
with composer Michael McNabb and choreographyer Brenda Way for a five movement dance piece for
live and taped copputer sunthesls, piano, saxophone, dancers and robot; a musical theater by
composer Janis Mattox; a woerk for computer and digital keyboards by composer John Chouwning: a
work commiesioned by the Kronos String Quartet for string quartet and computer tape by comppser
David Jaffe; a commission for a choral uork with tape by composer David Jaffe; a commission by
the Kronos String Quartet for a work for string guartet and computer tape by composer Ira
Mowitz; a work for bass ctarinet and tape by composer Amnon Wolman commissioned by Harry
Spaarnay; a work commissioned by musician Stan Getz for saxophone, orchestra and computer tape
by composer Amnon Walman; a work for string quartet and tape by composer Stanislaw Krupowicz, a
work for plano trio and tape by composer Chris Chafe, and an opera theater piece by composar

Amnon Wolman.

CCRMA also holds annual workéhops in computer music open to the public and bresents
demonstrations of ongoing work and concerts in the SF Bay Area.

Interviens and presentations of the work at CCRMA have been presented on Public Television,
National Public Radie, in National Geographic Filma, on NBC, in documentary films in
Sultzerland, Germanu, Austria and the U.5. and on recordings. .

CCRMA Staff
John Chauning, Directar, Professor of Music
Patte Wood, Administrative Director
Chrie Chafe, Technlcal Coordinator, Composer/Research Associate
Mark Dalrymple, Audie Enginser : o
David Jaffe, Composer/Reesearch Associate
Heidi Kugler, Secratary
Max Mathews, Research Professor
John R, Pierce, Yielting Professor Emeritus
Bernard Mont-Reynaud, Sr. Ressarch Associate
William Schottstaedt, Compoeer/Ressarch Asscciate
Julius Smith, Research Associate
Leiand Smith, Professor of Music
Tovar, Systems Pragrammer




