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Hana Shin is a composer, pianist, and improviser with particular interest in the 
intersections between music and various sciences. Her works have focused on 
incorporating computer-mediated technologies as well as findings from linguistics and 
neuroscience into musical composition, performance, and beyond. She holds a 
Bachelor's degree in Music from Princeton University,  where she took part in the 
Princeton Laptop Orchestra (PLOrk) and worked with composers Paul Lansky and 
Dan Trueman. She is currently pursuing a Master's degree at the Center for Computer 
Research in Music and Acoustics (CCRMA) at Stanford University

Ge Wang Ge Wang  is an Assistant Professor at Stanford University in the Center for 
Computer Research in Music and Acoustics (CCRMA), and researches programming 
languages and interactive software design for computer music, mobile and social 
music, laptop orchestras, and education at the intersection of computer science and 
music. Ge is the author of the ChucK audio programming language, the founding 
director of the Stanford Laptop Orchestra (SLOrk) and of the Stanford Mobile Phone 
Orchestra (MoPhO). Ge is also the Co-founder of Smule (reaching over 100 million 
users), and the designer of the iPhone'sOcarina and Magic Piano.

CCRMA Stage May 23, 2014, 7:30 PM

Friday, June 13, 2014, 7:30 PM
CCRMA Stage

Östersjö, Frisk and Friends

Guitarist Stefan Östersjö  is one of the most prominent soloists  within new music in 
Sweden. Henrik Frisk (PhD)  is  an active performer (saxophones and laptop)  of improvised 
and contemporary music and a composer of acoustic and computer music.  Their return 
to CCRMA will present new works for improvisation aided by members of the CCRMA 
community.

UPCOMING EVENTS

ABOUT THE ARTISTS (continued)

http://ccrma.stanford.edu/concerts/
http://ccrma.stanford.edu/concerts/


PROGRAM

The New Laughter (Homage to Maderna) (2014)Rocco Di Pietro

Imagery of Five Elements (2014)Shu Yu Lin

Continuum (2014)M$G
(Madeline Huberth and Ge Wang )

On The Sensations of Tone VII (2014)Alex Chechile

Nothing Is Real (1990)
for piano, amplified teapot, tape recorder  and miniature sound system

Chryssie Nanou, piano and teapot

Alvin Lucier

Silhouettes (2014)Hana Shin

ABOUT THE ARTISTS (continued)

Madeline Huberth is a PhD student at CCRMA. Her research interests include 
musically-induced emotions and neural responses to musical sounds. Before coming 
to CCRMA, she earned a masters as a Gates Scholar at the Center for Music and 
Science at the University of Cambridge. She began her professional career as a cellist, 
and has performed as a soloist with such orchestras as the Albany Symphony 
Orchestra and the Hudson Valley Philharmonic, has participated in a range of 
orchestral festivals, and was Assistant Principal Cello of the Lansing Symphony for 
several years during her college career at the University of Michigan.

Shu Yu Lin is a composer, pianist and flutist and currently a graduate student at 
Stanford University, pursuing a Master’s degree in Music, Science and Technology. 
She also holds a Bachelor’s degree in Theory Composition from National Taiwan 
Normal University in Taipei, Taiwan where she studied with Wen Ta Juang. Besides 
striving for the degree at Stanford, she continues to study composition with Giancarlo 
Aquilanti.

Pablo Castellanos Macin is a second year Master student at CCRMA. Born and 
raised in Mexico City, he majored in Communications and Electronics Engineering at 
Mexico's Instituto Politecnico Nacional and did a specialization in Acoustics. His 
music training began at the age of twelve, when he started learning flamenco guitar.

Chryssie Nanou is a performer, lecturer, and teacher of piano performance, music 
technology and contemporary performance practice. Born in Greece, Chryssie's 
personal and professional aesthetics were formed in Paris and further shaped in the 
United States with her studies at Ecole Normale de Musique de Paris/Alfred Cortot 
and The Peabody Institute of The Johns Hopkins University , and her work at the 
Stanford University's CCRMA. As a solo artist, chamber musician and lecturer, 
Chryssie has given performances and lectures around the globe giving special 
emphasis to the performance practices necessary to perform today's acoustic and 
electro-acoustic contemporary musics.

Karma Horns (2014)Pablo  Castellanos Macin



ABOUT THE ARTISTS

Alex Chechile is an artist and composer whose work is focused on the tightly 
connected relationship between sound,  physiology, and the creative process. 
Taking  form as compositions, installations, and performances, Chechile's music 
finds new use of applied research in cognition and psychophysics. His work has 
been supported by the New York State Council on the Arts, Harvestworks, the 
American Embassy, the Experimental Television Center,  and Issue Project Room. 
Alex is a PhD student at CCRMA, holds a MFA from Rensselaer Polytechnic,  and a 
BA from Tufts University. For more information: http://alexchechile.com

Rocco Di Pietro was born in Buffalo, New York in 1949. He studied composition 
and piano with Hans Hagen and Lukas Foss in Buffalo and at the Berkshire Music 
Center, Tanglewood. He studied in New York and Darmstadt with Bruno Maderna 
and was a freelance composer for twenty years before earning degrees from SUNY 
Buffalo and Vermont College. He became an interdisciplinary adjunct professor 
teaching in prisons and on many college campuses throughout New York, Ohio, and 
California. He toured California prisons as artist-in-residence and conducted four 
years of interviews in Chicago with Pierre Boulez. The resulting  book, DIALOGUES 
WITH BOULEZ, was recently published by Scarecrow Press. He composed Prison 
Dirges I for the Kronos String Quartet.

Di Pietro's music has been performed by many musicians in venues throughout the 
world. These include: Christiane Edinger, Christobal Halffter, Lukas Foss,  Julius 
Eastman, Bruno Maderna, Frances Marie Uitti,  Yvar Mikhasoff, Jan Williams, 
Anthony Miranda, Gunther Schuller,  Dennis Russell Davies, the Buffalo Philharmonic 
Chamber Orchestra,  The Brooklyn Philharmonic, the Bavarian Radio Orchestra, Pro 
Musica Chamber Orchestra, CETA Orchestra,  Ojai Ensemble Sonor, St.  Paul 
Chamber Orchestra, Columbus Wind Orchestra, Earlham String Orchestra, the 
Avant Collective,  and the Madd Lab Orchestra. Venues include: The Kitchen, La 
Mama, Bang On A Can Festival, in New York, Contemporary Music Society of 
Seoul, South Korea and American Academy in Rome among others. Recent 
performances of LOST have been featured at Dartmouth College and Stanford 
University. Recently, his work has developed on several fronts. Sound text radio 
works have developed simultaneously with his teaching  at Columbus State College 
of electronic music and other courses 
in the Humanities. These works have been broadcast on radio stations in Seattle, 
Chicago, Baltimore, Detroit,  New York and in Europe, in Naples, Rome,  Vienna, 
Prague, Budapest etc.

Karma Horns
Six performers will be playing home-made horns from different locations inside 
CCRMA and will broadcast to the stage using Juan-Pablo Caceres' and Chris Chafe’s 
Jacktrip system. The audience will only imagine how these instruments look and are 
played by their peculiar sound. Are these real instruments? Or maybe a flock of magic 
horned beak feathered vertebrates.

Imagery of Five Elements
Wood, fire,  earth, metal and water are the five elements of the concept Wu Xing that 
traditional Chineses used to explain phenomenon such as cosmic cycle. To span on 
Wu Xing,  the composer use planetary data gotten from the Kepler Mission as main 
source of sonification. The planetary orbiting  data is the primary data used due to its 
similarity with “xing” in terms of that orbit gives the notion of a cycle. This piece is 
designed for 5 channels, contains 5 musical lines or layers and contains 5 sections 
where each section is an imagery of an element.

Silhouettes
Silhouettes  is a series of short pieces exploring the uncannily musical and expressive 
qualities of speech. 

On The Sensations of Tone VII
On The Sensations  of Tone VII was the seventh installment in my On The Sensations 
of Tone series. The new seventh installment reflects two additional quarters working 
with distortion product otoacoustic emissions, which are tones generated by the ear. 
On the Sensations  of Tone VII was developed in 220C, and uses a keyboard interface 
and pitch class system to create the ear-tones. The resulting style of music is much 
different than previous installments in the series. Additionally, the ear-tone sections 
alternate with analog modular synthesis.

Nothing Is Real
A familiar tune is played, humbly, by a pianist. The same tune is transformed in a 
second iteration, exploiting the rich resonance of the piano's many strings.
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The New Laughter (Homage to Maderna)
Around 1985  I wanted to make another homage to my teacher Bruno Maderna , 
using his electronic work “Le Rire” ( ‘The laughter’)  as the basis  for my homage. 
Maderna and I had exchanged works before when I was his student at Tanglewood, 
when he asked my permission to use fragments of my “Formats” and “Drafts’ in 
some of his late instrumental works (‘Viola’, ’Y Despues’) etc. I was very honored and 
young but knew enough about the composer’s studio in classical music to 
understand this was not unusual practice.

As I was living deeply in my own head in those days pretty much in a cocoon, and 
writing only for myself, I rather foolishly went ahead and made a work called “The 
laughter” on a text from Rabelais “Song of the Drinkers” from “Gargantua and 
Pantagruel”.’The laughter’ was a work  about a drunken monk who discourses on a 
variety of ribald themes on wine, drink and life.

 This first version was tried out by the actor Russell Link, and we made a recording, 
sending it to Maderna’s publishers naively asking for permission. They said NO in no 
uncertain terms and the fact that the translation I used also needed permission which 
doomed the work to complete obscurity of 40 years. 

At the end of 2013 Maurizio Romito contacted me from Italy knowing I was a 
Maderna student, to say he wanted to include a number of my Homages to Maderna 
(“Legende for the 13 November” a piano trio first performed in Korea, and “Piece for 
“Bruno” for Chamber Orchestra, Saint Paul Chamber Orchestra) in a new book he 
was co-editor of to be published in 2014 of composer ‘Homages to Maderna’ to be 
published by The University of Bologna Press.

When he inquired about other work of mine “The laughter” came up, and one thing 
lead to another and I decided to create a new work called “The New laughter 
“(Homage to Maderna) and dedicated to Maurizio Romito for the energy that was 
inspired by his investigation.

I decided to create my own music for the work using a laughing and crying chorus of 
‘knaves and fools’ selected from my electronic music students and subjected to 
computer and electronic manipulation.

Then I would perform myself the drum sounds from my own timpani work “Melodia 
Nera” in a computed version of simulated timpani while performing myself live on a 
drum set with cymbals with only the tips of my fingers on the edge of the drums, 
which I called; “The Chariot”, a reference to Giacometti that drives the work.

I also decided to take excerpts from my violin work, with Berlin violinist Christiane 
Edinger playing my “Melodia della terra”, cut up into the panels of the times the monk 
is lamenting and came up with a new form for the work divided into panels of two 
kinds: 1) laughing or crying  2) the monk reciting and drinking.

PROGRAM NOTES (continued)

I then decided to use an old English translation from 1653 by Thomas Urquart and go 
with the archaic texts while adding a few of my own ‘gems’ to make the text even 
more  tipsy.

The work as it now stands exists in three versions. 1) A radio drama with my own 
recitation on fixed media, 2) A recital piece with live recitation and live interaction of 
the computer altered electro-acoustic and electronic sounds and 3) A theatrical work 
with the monk in costume and drinking with props and wine glasses etc. with drums 
performed live and electronics on fixed media.

The genesis of “The New laughter” was a long one to say the least and I did not 
second guess much of the over-all ideas of the work that were firmly in my head. So 
much so that I could very easily let the smaller details of how the work came together 
evolve generously in the new Protools studio of my former Electronic Music Students 
Marty Knapp and his son Alex Roller Knapp. Marty Alex and I worked on the 
configuration of these ‘details’  from the fall of 2013 through the spring of 
2014,creating a workable version. Marty became the understudy for the monk and 
knows the work intimately while his son engineered the envelopes of the actual sound, 
and recorded my first run through in a mock up for the radio version, while his father 
performed the once live now fixed media (but moveable) electronics during my 
recitation in a one-off live take, in the spirit of the spontaneity of the drunken monk.

Continuum
Forward motion is.  

A study in dynamics and balance; 
    cyclic tendrils ebbing and flowing, swelling and retreating; 
    timbres varying over pseudo-life-cycles; 
    voices echoing in space and through windows into processes set in motion long 
    before we are, and will continue long after; 
    like ocean waves, unrelenting, not looking back.  

Forward motion is.
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