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UNDERSTAND (VG
CoMiCS

WORDS AND PICTURES IN
COMBINATION MAY NOT BE MY
DEFINITION OF COMICS, BUT
THE COMBINATICON HAS HAD
TRF/WENDOUS/NFZUFACE
ON ITS GXOWT7H.

. com.ics (kom'iks)n. form,
used with a singulg)
Juxtaposed pictori er
g 9z g =
images in deliberatg®\ € /Ance
intended to conv 4
and/or to progif-—- Ly

fes;u 1Se In me

AND /NDEELD, WORDS

AND PICTURES HAVE GREAT

POWERS TO TELL STORIES

WHEN CREATORS FULLY }IOGRAPH'Y
EXPLOIT THEM &O7H. A

HORROR .
SURREALISM

HISTORICAL
FICTION

FOLK TALES
EROTICA

MYSTERY

ADAPTATIONS ~ RELIGIOUS

TOPICS
STREAM
OF CONSCIOUSNESS

" . BATIRE

SOCIAL SEQHE'T‘"“
ALLEGORY

AS CHILDREN, WE
AND TELL"® /NTERCHAN&‘EA&X i THE
WCRDS AND IMAGES COMBINING 1 DIFFERENT WAYS
TO TRANSMIT A CONVANVECTED i IN WH .’ H WORI
SELK/ES OF /1DEAS. AND | RES CAN
c'omgwx IN COMICS
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AS A RESULT-- AND
DESPITE 1TS MANY
O7HER POTENTIAL
USES -~ COMICS
HAVE BECOME
FIRMILY IDENTIF/ED
WITH THE ART OF
STORYTELLING.

AND
SO FAR, WE'VE
ONLY SEEN THE
7IP OF THE
/CEBERG,




FIRST,
WE HAVE THE
WORD SPECIFIC
COMBINATIONS,

WHERE PICTURES
JLLUSTRATE, BUT
DON'T SIGNIFICANTLY
ADD 10 A LARGELY
COMPLETE
TEXT.

THEN
THERE ARE
PICTURE SPECIFC
COMBINATIONS
WHERE WORDS DO
LITTLE MORE THAN
ADD A SOUNDTRACK
TO A VISUALLY
JOLD SEQUENCE.

AND,
OF COURSE,

DU0-SPECIFC
PANELS IN WHICH
BOTH WORDS AND
PICTURES SEND
ESSENTIALLY
THE SAME
MESSAGE,

THE LINITED STATES
CONSTITUTION WAS
ADOPTED BY THE
WE STUMBLED BACK TO THE _ g‘;ﬁ%’;@ﬁf?’:’f’g’f"
APARTMENT SHORTLY BEFORE & AND PUT INTO EFFECT
DAWN, VOMITING EVERY 20 BEY et
YARDS

JUDY GAVE ME HER
KEYS AND SMILED

"

W

BuT THE CAPTAIN'S MIGHTY
BLovy MISSES /78 INTENDED
TARGET/ =

BLAST HE N[
ODEED MY PUNCH AND ===
T STRUCK THIS BR/CA J-—JL
WALLS

-

GR/M-FACED,
GEORGE LIFTED
HIS LOLLYPOP

—t
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HOW D'YA
LIKE MY
NEW THREADS,
BABE?

ANOTHER
TYPE IS THE

ADDITIVE

MY HEAD FEELS

COMBINATION
WHERE WORDS LIKE B S A
AMPLIFY OR '
FLABORATE ON

AN IMAGE OKR
VICE VERSA.

IS THIS THE
SAME JUPITER
OF MY YOUTH?

~ ~ ~ =

*TALKED TO "SALLY DID. | | “THE 7ES7 RESULTS CAME
E/LL YET?" WwHY7* FEA BACK. ALL NEGATIVE."

RIS T2

N
FARALLEL
COMBINATIONS,
WORDS AND PICTURES
SEEM TO FOLLOW

VERY DIFFERENT

COURSES -~ WITHOUT
INTERSECTING.

“REALLYZ THAT'S GREAT” |

- WELL...

S L
S UPEPPER. O MILK
s, CEREAL. 25 . W
/ i = LIGHT BULBS
o ~ T

STILL
ANOTHER
OPTION IS THE
MONTAGE
WHERE WORDS
ARE TREATED
AS INTEGRAL
FPARTS OF THE
PICTURE.




PERHAPS
THE MOST
COMMON TYPE
OF WORD/PICTURE
COMBINATION
1S THE IN7ER~
DEPENDENT,
WHERE WORDS AND
PICTURES GO
HAND /N HAND
TO CONVEY AN IDEA
THAT NEITHER
COULD CONVEY
ALONVE

MEANWHILE...

I ASK YOU,
DOES THIS GUY
LOOK LIKE A
CEQO. 10
You -7z

"AND JUST GL/&ESS WHO DROVE UP IN
BOB'S TRUCK AN HOUR LATER/"

"AFTER COLLEGE, 1 PURSUED
A CAREER IN AIGH FINANMCE"

INTERDEPENDENT
COMBINATIONS ARENT
ALWAYS AN FQUAL

MAY FALL ANYWHERE
ON A SCALE BETWEEN
TYPES ONE AND TWO.

FALANCE THOUGH AND

GENERALLY
SPEAKING, THE MORE
IS SAID WITH WORDS,
THE MORE THE PIC TURES
CAN BE FREED TO GO
EXPLORING AND
VICE VERSA.
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IN COMICS AT TS BEST
WORDS AND PICTURES ARE LIKE

e R Sl

WHEN FO7H PARTNERS TRY TO LEAD
THE COMPETITION CAN SUBVERT
THE OVERALL GOALS

..THOUGH A LITTLE PLAYFL/L
COMPETITION CAN SOMETIMES
PRODUCE FN/OYABLE RESULTS.

BUT WHEN THESE PARTNERS
EACH ANMOW THEIR ROLES --

N

--AND
SUPPORT
EACH
OTHER'S
STRENGTHS -

WA

7z

W2

W7

--COMICS CAN MATCH ANY OF THE
ART FORMS IT DRAWS SO MUCH OF
ITS STRENGTH FROM.
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WHEN PYCTURES CARRY THE WEIGHT LET'S SAY I SHOW YOU A "\Z&xH i

OF CLARITY IN A SCENE, THEY FREE WOMAN WALKING ACROSS THE

WORDS TO EXPLORE A WIDER AREA. STREET IN THE RAIN, BUYING A |5 gt
PINT OF ICE CREAM AND EATING /1Tl

IT IN HER APARTMENT--

--ALL IN
PICTURES.
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WHEN A SCENE SHOWS YOU ALL

YOU “NVEED " TO KNOW, LIKE 7475 ONE,

THE LATITUDE FOR SCRIPTING
GROWS ENORMOL/SLY
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I MAY BE ALONE
LIKE THIS FOR A
VERY LONG TIME.

B e it .

IT CoOULD
BECOME AN
INTERNAL
MONCLOGLE.

(INTERDEPENDENT)

PERHAPS SOMETHING WILDLY
INVCONGRLOLS

MISS/ON CONTROL, MISS/ION
CONTROL, DO YOU READ ME ™

( PARALLEL)

MAYBE ITS ALL JUST A BIG
ADVERTISEMEN T

R $OLTIIE SIL &0 A LT,
i

wa 1)

s

(INTERDEPENDENT )

BROADER TOP/CS.

OR A CHANCE TO RUMINATE ON

THIS IS THE
WAY THE

THIS 1S THE J{
WAY THE

(INTERDEPENDENT)
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ON THE O74€R HAND, IF THE WORDS
LOCK IN THE "MEAIN/NG * OF A SEQUENCE,
THEN THE PICTURES CAN REALLY TAKE OFF

SAME
SCENE NOW,
BUT THIS TIME
ALL IN worpS/

P ,'»,.45"\:7\/’\;«\\\\ _
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I CROSSED THE I FOUND THE
STREET TO THE LAST PINT OF
CONVENIENCE STORE. CHOCOLATE

THE RAIN SQAKED CHOCOLATE CHIP
INTO MY BOOTS. IN THE FREEZER.

THE CLERK TRIED TO PICK ME UP. I SAID
NO THANKS. HE GAVE ME THIS CREEPY LOOK...

I WENT BACK TO THE ~-AND FINISHED IT ALL IN AN HOUR.
APARTMENT--

ALONE &
AT LAST. i




NOW, ONE COULD

JUST COMEBI/NVE THE --BUT WHAT
PICTURES FROM PAGE ARE SOME O7THER
IS7 WITH THE WORDS OPTIONS 7

FROM PAGE 159 --
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I CROSSED THE
STREET TO THE
CONVENIENCE STORE.
THE RAIN SOAKED
INTG MY BOOTS.

IF THE
ARTIST
WANTS T0,
HE/SHE

CAN NOW
SHOW ONLY
FRAGMENTS
OF A

SCENE.

( WORD
SPECIFIC)

OR MOVE TOWARD GREATER
LEVELS OF ABS7RAC7/ON OR
EXPRESSIONV.

THE CLERK TRIED TO PICK ME UP. I SAID.
NO THANKS. HE GAVE ME THIS CREEPY LOOK

( AMPLIFICATION)

PERHAPS THE ARTIST CAN GIVE US
SOME IMPORTANT EMO7/0VAL
INFORMATION.

OR SHIFT AHEAD OR
BACKWARDS IN, TIME.

~-AND FINISHED IT ALL IN AN HOUR.

I WENT BACK TO THE

( WORD SPECIFIC)
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THE PICTURE PLANE

HOWEVER
MUCH WE MAY
CHART THESE

THE MIXING
OF WORDS AND
PICTURES IS MORE
ALCHEMY THAN
SCIENCE.

L

RESEMBLANCE

MEANING

THINGS, THEY'RE
ALL LZTIMATELY
BEST LEFT TO
THE CREATOR'S
INSTINCTS.
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SOME OF THE SECRETS OF THOSE £F/RS7
ALCHEMISTS MAY HAVE BEEN LOST
IN THE ANCIENT PAST.

BUT WE HAVE SOME POWERFUL MAGIC
RIGHT HERE IN THE 207 CENTURY, 700/

THE RICHNESS oF 3
MODERN LANGUAGE 1S |
AN /RREPLACEABLE l

COMMICTIT>

THIS 1S AN EXCITING
7TIME TO BE MAKING
COMICS, AND IN
MANY WAYS T FEEL
VERY LL/CKkY TO
HAVE BEEN BORN
WHEN T WAS

STILL, I DO FEEL A
CERTAIN VAGLE
LONG/MG FOR THAT
TIME QVER S50
CENTURIES AGO --

-- WHEN TO TELL WAS
TO $HOW/ -~

-=AND TO SHOW
WAS TO 7£LL.




