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Well-Tempered Clavier

Fugue 1.

Result of Humdrum key command:

Estimated key: C major (r=0.8640) confidence:
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Fugue
Fugue 10:
Fugue 11:
Fugue 12:
13

Window Size
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» Compositions are usually not all in one key
» How much music to consider when determining key?
* 1 measure is usually not enough

One measure:
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One measure: Four measures:

Window Size

» Compositions are usually not all in one key

» How much music to consider when determining key?
* 4 measures is often good
* depends on meter, rhythm, etc.

« Safe way is to consider all window sizes for analysis

One measure: Four measures:




2D Plot for Key Analyses
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2D Plot for Key Analyses
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2D Plot for Key Analyses
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Slide window
to end of piece

one pixel at
a time.
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Key to Color Mapping

* Rainbow mapped to circle of fifths
* Mostly a diatonic mapping
* Sufficient for tonal harmony
* Any mapping is possible
* Brightness/Contrast can also be used
For example:
Major/Minor => Bright/Dark
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2D Picture of Key
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WTCI1 Fugue 3
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Atonal Music
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Mozart Sonatina in C, Mvmt. 1

Pre-Tonal Music
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Extended Tonality

Scriabin

Op. 11
Prelude No. 4
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Plot Variations
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Plot Variations Aelsfttsy

Plot Variations
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Plot Variations

Interpolation
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Further Information

» Keyscape website:

http://www-ccrma.stanford.edu/~craig/keyscape

» Written description:

Presented at ICMC 2001, Havana, Cuba
http://www-ccrma.stanford.edu/~craig/papers/0O1

16



